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LOCUS SOLUS: RASA * 12

A meeting of creative thoughts, minds and spaces leads to mercurial manifestations. Bringing together artists and
collaborator from diverse geographical and cultural sites promises surprising and unexpected consequences. The 5th
NIV International Artists Residency introduces six Indian artists from across the country (Baroda, Delhi, Kolkata,
Hyderabad, and Mysore), and six foreign artists (Spain, Ireland/Spain, the UK. and the U.S.A.). Exposed to the
churning energy of Delhi and Neb Sarai for a brief period of time, and to the myriad aesthetic inclines of each other,
the journeys undertaken by each one and as a group cannot be reduced to a simple result.

Thus, the incarnation of this formula: Locus Solus: Own Space (sort of akin to a room of one’s own); Rasa: aesthetics
and emotions; * as a signifier and multiplier; and the number 12 to denote the 12 artists and the year 2012.

Inherent in the title, Locus Solus — meaning solitary or unique place — refers to the proto-Surrealist novel by Raymond
Roussel (1914) in which a scientist named Canterel fits out luxurious laboratories in a villa near Paris. Each room
demonstrates one of the ingenious inventions of his encyclopaedic mind, yet, on the whole, the villa displays the
bizarreness of a shrine devoted to pure rationality and mechanical reproduction. In this residency, the atmosphere is
quite the opposite. Surrounded by the bustle of the external environment, NIV is a place of calmness and concentration.
However, within each studio, there is highly idiosyncratic energy happening.

Its positive implications comprise the variety of the art works created during the residency and those which shall
be exhibited at the Lalit Kala Akademi in October 2012. As such it fosters and revolves upon the constant presence
and catalyzing role of the twelve artists. It considers the artist as a modern Canterel who distils his unique piece of
art out of the components of fashion, design, architecture, film, music and information systems in his laboratory. In
particular, it examines the power within boundaries and the subsequent specificity of site; identity and its demarcation;
the crossing of borders between site and vision, between individuals and the group. What unfolds, what happens
within the work created and considered?

Drawing from the Indian traditions, the henceforth discussed concepts shall be integrated into the fields of sensorial
awareness and depiction. A rasa (Sanskrit: T8 lit. 'juice’ or 'essence') denotes an essential mental state and is the
dominant emotional theme of a work of art or the primary feeling that is evoked in the person that views, reads or
hears such a work. Although the concept of rasa is fundamental to many forms of Indian art, including dance, music,
musical theatre, cinema and literature, the treatment, interpretation, usage and actual performance of a particular rasa
differs greatly between different styles and schools, and the huge regional differences even within one style.

These influences or inspirations used in a variety of ways ranging from its use as a way to illustrate the ultimate
primordial creative power, to expressing the capacity or power of words to convey meaning. From within their
individual studio spaces, next to one another, different meanings and interpretations of the potency or the potential
to produce emit, like smells and sensations wafting about the walls, an assertion of inherent creative aptitude.

The materials selected by the artists, whether found objects, discarded materials, recycled, reconverted, or facets
of modern technology and media, represent the artists’ adoption and adaptation of the energies and sources in the
environment. Whether the oeuvres created during the course of the residency and then exhibited at this point in time
reflect an evolution in creative expression remains a highly personal truth. Osmosis and absorption of internal and
external influences undertake highly diverse paths from one artist or being to another.

In asking how such an experience or time period will affect an artist and their work, it is necessary to step back and
allow the sense of time to expand, to stretch into an unforeseeable future. How each of the artists shall proceed from
this moment on shall prove exciting and unexpected. Nevertheless, their interaction with one another, their myriad
experimentations and outputs, their forays into their surroundings, shall prove fruitful on multiple levels.

Bharata Muni enunciated the eight rasas in the Natyasastra, an ancient work of dramatic theory, written during the
period between 200 BC and 200 AD. Each rasa, according to Natyasastra, has a presiding deity and a specific colour.
There are 4 pairs of rasas.

Smgaram (Jxkj) Love, Attractiveness. Presiding deity: Vishnu. Colour: light green.
Hasyam (gil ;) Laughter, Mirth, Comedy. Presiding deity: Pramata. Colour: white.
Raudram (jkme) Fury. Presiding deity: Rudra. Colour: red.

Karunyam (dk#. ;) Compassion, Tragedy. Presiding deity: Yama. Colour: grey.
Bibhatsam (olliR1) Disgust, Aversion. Presiding deity: Shiva. Colour: blue
Bhayanakam (Hk;kud) Horror, Terror. Presiding deity: Kala. Colour: black

Viram (okj) Heroic mood. Presiding deity: Indra. Colour: yellowish

Adbhutam (vallir) Wonder, Amazement. Presiding deity: Brahma. Colour: yellow

(See reference - John Dowson, 4 Classical Dictionary of Hindu Mythology & Religion: Geography, History and Literature. Rupa & Co., New Delhi).

The residency and exhibition focus on the elaboration of one of the above themes through a series of works, or
analyze the work of a single artist in full details. It plainly shows the pitiful inadequacy of theory as compared to
first-hand experience. Rather paradoxically, the descriptions are quite illuminating in contrast to the considerable flow
of theoretical studies as they give a brief but clear account of the projects and call our attention to the ephemeral
nature of the work of art.

Elizabeth Rogers
New Delhi, October 2012

»*

Graduate of Harvard College, Harvard University (A.B.), Institut d’Etudes Politiques (C.E.P,, Paris), and Institut des Civilisations
et Langues Orientales (Matrise, Paris), Beijing and Fudan Universities (PR.C.), and Yale University (M.A. and M.FA.). She has
researched and curated exhibitions of Asian art in museums and art institutions across the globe. She was the Assistant Director
of the Museum at Japan Society (New York), the Director of the Jacques Marchais Museum of Tibetan Art (New York), consultant
to World Monuments Fund (New York), a consultant to the Museum at Tibet House (New Delhi), and a consultant to the Asoka

Mission, New Delhi. Her poetry and essays have been published in international journals.
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Akhil Arora

The phase of detachment from the materialistic things leading to the goal of creating
what I call as ‘my art’ was truly a part of pure self’ expression. I started deriving pleasure
from this loneliness and this unconsciously started reflecting in all my artworks. I believe
that darkness is the truth of our existence which can just hide for some time with mere
light. Instead of feeling negative I began to find peace in being alone and would like to
continue this path of self discovery in my future works too! At present my thoughts
revolve around this subject and thus I would like to carry this research further in greater
detail. Having moved from painting to printmaking, I have discovered innumerous facets
for the creative manifestations of my thoughts. Spanning engraving, etching, serigraphy,
wood intaglio, aquatint and lithography, my works at present incorporate mixed media
including serigraph print, brass elements, paper, glass, mirrors and digital imagery.

Untitled * mixed media on paper * 22" x 32”7 * 2012

Untitled * mixed media on paper * 36" x 24” * 2012 Untitled * mixed media on paper #* 227 x 32” * 2012




C. Ravi Kumar

For me a work of art is a representation of what I experience in my surroundings and how
I view my surroundings. To create art work at particular places, I need to experience that
place, look at the energy levels it gives, find interesting things about that geography, what
is the culture at that particular place. I, as a viewer become a part of that environment and
the experience which arises out of this fusion is transformed into my work. In terms of
materials, my work involves sketches, watercolours, studies, and printmaking. Technique
and the treatments are very essential to the composition and realisation of my works.

Make Delhi Green (detail) #* silkscreen print, with acrylic and watercolour on paper # 227 x 120" * 2012
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Landscape I * mixed media on paper * 22” x 90" * 2012

detail




Carol Diver

The one constant in my work to date has been that of Light, in particular reflected
light and the resulting affect on colour. I like to use ambiguity and tension to explore
the visual possibilities of this combination. To my joy I have discovered that being in
diverse cultures opens new avenues of exploration within the constant. I have recently
embarked on a series of collages which explores the visual relationship of a particular
mix of historic influences in southern Spain where I have lived for the past decade. It is
fascinating for me to see the ways a strong community can absorb outside influences in
it's own particular way, perhaps because I grew up literally on the border of two diverse
cultures (the “two Irelands”). My work during the residency blends this mélange of
painting and collage, exploring the unique facets of the light and colours of Delhi. These
works address the issue of consumption and submission, the overwhelming strength of

materialistic society.

Mirchihot #* oil on canvas * 52" x 40” * 2012

Dis-inundated * mixed media on canvas #* 20.8” x 19.7” #* 2012




Darrell Roberts

For me everything is about art all the time. In the 1950’s, art critic Harold Rosenberg
coined the term action painting. It's a phrase that I keep coming back to. My practice is
as much about the act as the action. The finished painting is a physical manifestation,
or residue, of the action. Applying paint, scrapping it away, layering, and accumulation.
Although my paintings are seemingly abstract they are rooted in my everyday experience.
The ever-changing landscape and structures of the metropolis inspire my work. All
these elements and textures influence my work. My interest is in sensory overload and
stimulation. I am bombarded with visual stimuli in cities, and love it; I believe more is
much better. The pace of people, traffic and hectic life make it easier for me to notice
the subtle changes of textures, colors, forms and light as I move through the city. These
changes quickly catch my eye and give me a moment to rest. My painting process is
not dissimilar to the continual push and pull on the growing metropolis; as crews raze
a structure so others are building new projects. In the way a mark is applied, a color is
laid down and then scrapped up and moved away, only to let another layer build-up the
painting. Color for me is movement; movement through the city is color. The tension
of space, form, line and color all ring true in my process of painting. My life is art and
molded around life.

Happiness * acrylic on canvas * 42.9” x 37.4” * 2012
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Iam in Love * acrylic on canvas * 60.6” x 42.9” #* 2012



Los Vendaval
(Rocfo Arévalo Vargas and Pablo Alonso de la Sierra Figueroa)

Our current work marks a continuation of earlier projects in which we have explored
spatial occupation through modular pieces. We utilise varied basic elements (geometrical,
iconic, textural, and textual) of construction to realise an infinite range of formal
possibilities. They are often ‘interventions’ where we aim to establish relations with the
architectural elements that make up the urban landscape. Combining these concepts we
create idyllic and utopian installations, adapting and juxtaposing materials, using both
architectonic (ceramics, wood) and recycled materials in the structures. We remove them
from a strict reality, arranging them in a disorder of imbalance, thereby resulting in
complicated structures, such as models for hypothetical individual living spaces. In many
of our works, the viewer/audience is invited to participate, through application of the
materials, or personal interpretation, to go beyond the static concepts of the individual
and the collective.

City Sky Line * video animation loop * 2012

Celosia - Home - Box I * wallpaint on board and wool #* 77 x 7" x 557 * 2012
Mirror - Home - Box I #* wallpaint on board, wool and mirror * 5.9” x 5.9” x 557 #* 2012
Hole - Home - Boxes I and II #* wallpaint on board and wool * 4” x 4” x 55" * 2012
Nest - Home - Boxes I, II, III * wallpaint on board and feathers * 4” x 4" x 11.9” #* 2012 Barrio I * stoneware ceramic and glaze * size variable * 2012




Louis Hudson

Early starts. I have been making work, drawing, since I was a child being born to a
ceramist and an architect. I studied graphic design at college. Semiotics of graphic design,
the grounding on which graphic design was built. Juxtapositions of words and phrases,
shapes, colours and imagery to capture the imagination, became a strong influence on my
work. I began many typographic experiments. Using letters and words to convey a sense
of space, movement and feeling without words. Although it appears random at times, the
work comes out of knowing exactly what I want to achieve. For me the most important
thing is perhaps what you don’t see.

MATERIALS

As people we have always delighted in the acquisition of the found object. One of the
immediate things I noticed in India is its use of colour and advertisements. I am not
interested in what the adverts are selling, more in the nostalgia of yesterdays peeling
concrete graphic washed over by a new ad for hosepipes. In this sense the sign painter
has moved from being an artisan to an artist. In the use of ‘used materials’ they contain
qualities and visual stories that new ones cannot. Rust marks, dirt stains, tears, warping.
All these are absorbed into the work. The control in choice of material, or lack of control
is my benefiting factor. My control comes from the decisions. Which section and at what
angle and which shape which how much detail should I use in conjunction with the rest of
the composition? In this sense I often let the material make the decision for me.

Ha! #* hard foam, pvc canvas, kite paper, carrier bag, industrial parts sacking, textile scrap, synthetic temple velvet,
acrylic, perspex and rubber # 427 x 39”7 #* 2012

Porthole * jute, acrylic paint on pvc canvas * 45.5” X 45" #* 2012
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